Mdrchen

MARCHEN

1. Delinition: The m. is one of the most popular genres gf _narratl;;e
folklore, and it is part of oral literature in prose. Nowadays, 11l 11-? utsugtc ;;
told for entertainment. It can, but need not rgly on actua l1s onn 2
events; rather, it usually involves fantastic and unrea;) l-tavebm,
circumstances, and persons which are, however, presented as be 1ev? 1'31.
Many attempts to define the m. hav'e focused on the often suprana _1; 2
and magic nature of the m. and its mterr;al world. Such_a ‘narrow vi f,
however, does not secin to be justified, since .thcrq are c_ilff(,rcn‘t t‘ypeﬁ. oh
the m. (cf. §3), as well as cross-cultural and historical differences, whic

should be taken into consideration.

. Example and Analysis: The term m. is a diminutive form -of t}_le
i/lid%lf: H?gh German w{)rd maere @Old !—ligh Gel_'man: rnfiri) whlctl}, llln
turn, is a news, report or narrative, irrespective of its pot;ndiath)é
entertaining purpose. In formet: times, the term m. carmi_ed e
predominantly pejorative connotation of tt_le unreal and wa;s8 z;]pp i <
stories which were made up by imagery. Since at least the 18t _ce;;l u it
however, the term m. has been used in the more neutral sense it has
pres'lf':lr]t term m., which in German de'notes a particular genre of tfoll(t
narrative(s), can hardly be transiated into any other Iangu;:ge w1t ,(;l;e
affecting its concrele meaning. Thus, the Engll§l1 anq Frenc _ nafmu;,km’e
of conte, for example, are both much broader in their meaning; fof :
and /égende both refer to closely related forms, too, and the n}::mes atrIy
tale and conte de fées only denole a part of what is meant by t cdlcrm 1;“
Therefore, the original German name has been z_acct;gted bas 2
international term, too. This may be additionally justified by me
world-wide distribution and popularity of the collection of (l}lerrl?gnder:
composed by the two brothers, Jacob and Wilhelm Grlmm_, t ek mfmm
und Hausmdrchen (1812/15). The follo»lvmg exar_np]e (1.) is ;? en from
the English translation of No. 50 in this collection, originally entitle
Dornrdschen.. .

ittle Briar Rose . ‘
M l;\ltltl)?xg time ago there were a King and Quecn who sand.every dlayci
"Ah, if only we had a child!" but lhe_y never had one. But it h}::lppente
that once when the Queen was bathmg,.a frog crept out of t e ;va er
on to the land, and said to her:. "YOclilI' w;sth s,jlall be fulfilled; before a
ne by, you shall have a daughter. ] .
yea\l;vi;!ii %lc:e frojé ﬁad said came true, and the Queen had a httle girl
who was 50 pretty that the King could not contain himself fo(;' Joyc,l
and ordered a great feast. He invited not or}ly his kindred, fner! ; ag
acquaintances, but also the Wise Women, in order that theyhplg t ef
kind and well-disposed towards the child. Therc were thirteen o
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them in his kingdom, but, as he had only twelve golden plates for
them to eat out of, one of them had to be left at home.

The feast was held with all manner of splendor, and when it came
to an endfthe Wise Women bestowed their magic gifts upon the baby:
one gava virtue, another beauty, a third riches, and so on with
everything in the world that one can wish for.

When|eleven of them had made their promises, suddenly the
thirteenth{came in. She wished to avenge herself for not having been
invited, and without greeting, or even looking at anyone, she cried
with a loud voice: "The King's daughter shall in her fiftcenth year
prick hemself with a spindle, and fall down dead." And, without
saying a Taord more, she turned round and left the room.

They ere all shocked; but the twelfth, whose good wish still
remained unspoken, came forward, and as she could not undo the evil
sentence, but only soften it, she said: "It shall not be death, but a deep
sleep of alhundred years, into which the princess shall fall.”

The King, who would fain keep his dear child from the
misfortune, gave orders that every spindle in the whole kingdom
should be burnt. Meanwhile the gifts of the Wise Women were
plenteously fuifilled on the young girl, for she was so beautiful,
modest, good-natured, and wise, that everyone who saw her was
bound to love her.

It happened that on the very day when she was fifteen years old,
the King and Queen were not at home, and the maiden was left in the
palace quite alone. So she went round into all sorts of places, looked
into roomf and bed-chambers just as she liked, and at last came to an
old tower, She climbed up the narrow winding-staircase, and reached
a liwle door. A rusty key was in the lock, and when she turned it the
door sprang open, and there in a little room sat an old woman with a
spindle, bhsi]y spinning her flax.

"Good|day, old mother," said the King's daughter; "what are you
doing there?" "l am spinning,” said the old woman, and nodded her
head. "What sort of thing is that, that rattles round so merrily?" said
the girl, and she took the spindle and wanted to spin too. But scarcely
had she touched the spindle when the magic decree was fulfilled, and
she pricked her finger with it,

And, in the very moment when she felt the prick, she fell down
upon the bed that stood there, and lay in a deep sleep. And this sleep
extended over the whole palace; the King and Queen who had just
come home, and had entered the great hall, began to go to sleep, and
the whole, of the court with them. The horses, too, went to sleep in
the stable, the dogs in the yard, the pigeons upon the roof, the flies on
the wall; even the fire that was flaming on the hearth became quiet
and slept, the roast meat left off frizzling, and the cook, who was Jjust
going to pull the hair of the scullery boy, because he had forgotten
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something, let him go, and went to sleep. And the wind fell, and on
the trces before the castle not a leaf moved again,

But round the castle there began to grow a hedge of thorns which
every year became higher, and at last grew close up round the castle
and all over i, so that there was nothing of it (0 be seen, not even the
flag upon the roof. But the story of the beautiful sleeping
"Briar-rose”, for so the princess was named, went about the country,
50 that from time to time Kings' sons came and tried to get through
the thorny hedge into the castle.

But they found it impossible, for the thoms held fast together, as
if they had hands, and the youths were caught in them, could not get
loose again, and died a miserable death,

After long, long years a King's son came again to that country,
and heard an old man talking about the thomn-hedge, and that a castle
was said to stand behind it in which a wonderfully beautiful princess,
named Briar-rose, had been asleep for a hundred years; and that the
King and Queen and the whole court were asleep likewise. He had
heard, too, from his grandfather, that many kings' sons had already
come, and had tried to get through the thorny hedge, but they had
remained sticking fast in it, and had died a pitiful death. Then the
youth said: "I am not afraid, 1 will go and see the beautiful
Briar-rose." The good old man might dissuade him as he would, he
did not listen to his words.

But by this time the hundred years had just passed, and the day had |

come when Briar-rose was to awake again. When the King's son
came near the thom-hedge, it was nothing but large and beautiful
flowers, which parted from each other of their own accord, and let
him pass unhurt, then they closed again behind him like a hedge. In
the castle yard he saw the horses and the spotted hounds lying asleep;
on the roof sat the pigeons with their heads under their wings. And
when he entered the house, the flies were asleep upon the wall, the
cook in the kitchen was still holding out his hand to seize the boy, and
the maid was sitting by the black hen which she was going Lo pluck.

He went on farther, and in the great hall he saw the whole of the
court lying asleep, and up by the throne lay the King and the Queen.

Then he went on still farther, and all was so quiet that a breath
could be heard, and at last he came to the tower, and opened the door
into the little room where Briar-rose was sleeping. There she lay so
beautiful that he could not turn his eyes away, and he stooped down
and gave her a kiss. But as soon as he kissed her, Briar-rose apened
her eyes and awoke, and looked at him quite sweetly,

Then they went down together, and the King awoke, and the
Queen, and the whole court, and looked at each other in great
astonishment. And the horses in the courtyard stood up and shook
themselves; the hounds jumnped up and wagged their tails; the pigeons
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upon the rpof pulied out their heads from under their wings, looked
roupd, and, flew into the open country; the flies on the wall crept
again; the fire in the kitchen burned up and flickered and cooked the
meat; the joint began to turn and sizzle again, and the cook gave the
boy such ' box on the ear that he screamed, and the maid finished
plucking the fowl,

And then the marriage of the King's son with Briar-rose was
cl;elt;b]rfatcd with all splendor, and they lived contented to the end of
their lives,

(Grimm's Fairy Tales 237-41)

As in ex. (1), the plot of a m, typically centers around a limited number
of narrative sequences, i.e. particular event structures such as 'difficulty
: Its mastering|, 'fight - victory', 'task - solution', 'search - finding', efc.
Usually, the sqene is set either by the violation of some initial order or
bly a pa:_iicular lack of something (cf. the Jack of a child in ex. 1), and its
liquidation in the end (Propp 1928: 91). In fact, as Dundes (1963) has
shown, some pmerican Indian folktales have even been reduced to the
report of the Jack and its liquidation exclusively. Propp (1928) has
described the various types of actions typically found in the m., noting
that pnly a limited number (namely 31) occur in his corpus of 100
R{usgan m. (Zaubermirchen/magic tales, more particularly; cf. §3). In
?1:5 view, the vgrious types of action (and their consequences)} are more
Important tharn who fulfills them. In fact, persons are usually not
qharacterized a:# individuals; they are not described in detail and we know
little about their internal lives, Rather, they are carriers of action
(Hz_mdlungh.wra r) which have certain roles in the course and process of
actions which they get and keep going. Mostly, these figures, which are
often explicitly [referred to only in terms of their function (such as king'
anq ‘que'en' in ¢x. 1), center around the hero(ine), and their function is
derived in terms of the protagonist. Thus, we typically have functions
such as 'adyer ary’, 'helper’, 'giver', etc. Again, it was Propp in his
abme-mgntlonjd study, who showed that there are a limited staff of
persons in the im. and that one can attach parlicular actions to them
(Propp'] 928: 79iff.). - Typically, the persons involved are representatives
or carriers of particular values (either one or any combination of them)
whlch_, 'in the composition of the ., are opposed to each other; these
oppositions, such as 'rich vs. poor', 'young vs, old', ‘prelty vs. ugly', etc.
are systematicaily related (o each other in their ¢xlreme polarities (cf,
¢.8., Dornrischen's qualities such as pretty, young, rich, in ex. 1). ,
The carriers, of action, which may even be animals, though with

- human traits (cfi'. the frog in ex. 1), need not necessarily be from this

wc_)r'ld; ghey may; be members or part of the world beyond (cf, e.g., the
fames in ex. 1} which, however, are not as typical of the m. as, for
mstance, witches. There are free (ransitions between ‘this world' and 'the

147



Mdirchen

world beyond', and persons from both worlds, although they are clearly
distinguished, frecly contact and communicate with one another. Liithi
(1947: Bff) has called this phenomenon, which, according to Levy-Bruhl
(1927) is typical of the primitive mind in general, the 'unidimensionality’
of the m. Ofien, the laws of place, time, and causality are ignored. The
place is seldom defined in concrete terms; the action may take place
anywhere, and therc are no spatial limitations. Time, too, is indefinite
and unlimited. In ex. (1), e.g., nothing is said about the geographical
location of the kingdom, and we only know that the story took place

_"once upon a time”; and one hundred years pass by without significant

changes.

Formulae such as "once upon a time" as well as others, are typical
stylistic features of the m. Introductory and closing formulae, too (cf,,
e.g., "and they lived happily thereafter"), function both as genre markers
and as links or transitions from the reality of the story-telling situation to
the events presented in the m. Additionally, there may be internal
formulae which occur repeatedly throughout the m. pointing to a
possible similarity to the volkslied. Another stylistic feature of the m. is
the use of particular numbers which usually have symbolic meaning,
based on long tradition and mythological background. Thus, it is not by
chance that there are exactly twelve good fairies and one evil fairy, since
twelve (as opposed to thirteen) is traditionally a lucky number (cf., e.g.,
the twelve Gods in the ancient Greek and Roman pantheon, or Jesus'
twelve Aposiles in the monotheist Christian religion). Other recurrent
numbers are ‘seven’ (often symbolizing 'many', as the number 'nine’
does in other cultures), and, in particular, 'two' and 'three’. Whereas
'two' either symbolizes a homogeneous pair {¢.g. two brothers or sisters
with identical qualities) or polar extremes, 'three’ often reflects deeper
structural phenomena (two brothers fail, the third succeeds) governing
the course of events in the m. All of these various features have been
used to justify to speak of a basic type for at least the European m., if not
the m. in general (Liithi 1962: 25).

3. Typology: The first systematic attempts to arrive at a typology of
the m. date from the 19th century, and they were advanced by scholars
such as v. Hahn, Gomme, Grundtvig, Wundt, and others. The lack of an
internationally accepted and applicable typology, however, was overcome
only in this century, when the Finnish scholar A. Aarne (1910} published
his Verzeichnis der Mdrchentypen in the then newly-founded journal of
international folk narrative research, the Folklore Fellows
Communications (FFC). On the basis of German, Russian, and
Scandinavian material, Aarnc developed a typology which soon became
(and in principle still is) the basis for international {comparative)
folk-tale research. This system, which has been adaptled and applied to
folk-tales from cultures of all parts of the world (c.f. Liithi 1962: 20ff.),
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was enla‘rged.and revised twice by Thompson, in 1928, and again in
1961. Like in the original version, tales are gromped into three
subc.atcgorles; each particular type is numbered. Aarnc originally
provided 2000f numbers (of which only 540 had been 'filled up' by

concrete materfal at his time) which were distributed in the following
catcgories:

m Anit_na Tales (Tiermirchen); Nos. 1-299
(2) Ordinary Folk-Tales (Eigentliche Marchen): Nos. 300-1029
{2a) Tales of Magic (Zauber-/Wundermirchen); Nos.
300-749
{2b) Religious Stories (Legendenartige Miirchen):
So o g ge Mirchen); Nos.
(2c) Novelles/Romantic Tales (Novellenartige Mirchen);
Nbs. 850-999 ’
(2d) Tales of the Stupid Ogre (Mirchen vom dummen
Riesen oder Teufel); Nos. 1000-1029
(3) Schwinke; Nos. 1030-2000

Onty_ two categories were later added to this system (which has been

'Srl.lllbdl\'lded 1f1_1t0 selveral more delailed and more specific subclasses) by
ompson: formula tales (Nos. 2000-2399) and i

24005499 | ) and unclassified tales (Nos.
The mnumf'rable valjianls of a given (ale (or tale type) are traced

back to a particular basic form; they are then simply referred to their

respective nuancr with the additional index AATh, ATh, AT, or MT

(i.e. Mirchent tpus). Ex. (1), ¢.g., in this typology, is indexed as ATh

~ 410: thus, it would classify as an ordinary folk-tale, more particularly, as

a tale of magic,}and its content is summarized in the following way:

410 Sleeping |Beauty. The King's daughter falls into a magic

sleep._A prince breaks through the hedge surrounding the castle
and disenchants the maiden.

The theoretical presuppositions of this type-system and the Finnish school

in general haviie been criticized (cf. §7); its value as an international

_rcference system, however, cannot be called into question.
Aarne/Thompson's Types of the Folk-Tale has been complemented by

 Thompson's {1932-36/21955-8) Motif-Index of Folk-Literature in which

ca. 4.0‘000 typical and recurrent motifs, small thematic units, are listed
and indexed; they are neither bound to any particular tale nor the m, as a
genre, but may be fo_und in other folklore genres such as the myth: The
index of these motifs gives an excellent overview of the thematic
repertory of folk literature in general, when added to the description of
particular tale-types in Aarne/Thompson's Types of the Foik-Tale. In
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case of ex. (1) the following motifs with their respective indexes can be
found:

B211.7.1 Speaking frog

: - Ad's birth
F312 Fairy presides at child's birt
M314.2.13.  Prophecy: death through spindle wound
D1962.1. Magic sleep through Clill‘SE

D1364.17 Spindle causes magic sleep

N711.2. Hero finds maiden in (magic) castle
D735 Disenchantment by kiss

This motif-index has also been criticized; it npglects the inter:elattci):?lléf
of motifs in a particular concrete m.; as In case pf_the ype- .
however, it is one of the basic tools of modern folkloristics.

4. History: The m. often is considered to be one of the oldqst gerfl{c:;
m;t only o? folk narratives, but of folklore in gt?lnﬁx_'?.l.(\]l(gfi 7thc5;m(;§ i?1 ] (;n
igi iably clarified: in Liithi's )] I,
origin has not been reliab y cl; d 1 : inion
" t einmal dariiber einig,
modern folk-tale research "ist sich nic ‘ b die
i i in i Grundstock viele Jahrtausende
heute lebendigen Mirchen in ihrem _ sende 2
i i *. Actually, theories about the orig
sind oder nur wenige Jahrhunderte ] N
i to the late Middle Ages
. range in date from the early Stone Age _
(()cfflhlf/lgnser 1‘%77). On the issue of whether the m. existed as ;] siga;?ctlg
' i -historical times, it seem most reasonabic
category already in pre-historica S, I se O e eematunon
i lithi (1962: 40) who says: "Dariiber sin '
;an‘dtgli};}:n sie( gehoren nicht zur Geschichte, sondern zur Theorie des
2 h ns.“ . . . -
Marglocries which contain motifs typical qt the m. as it is knowgrgzgzz's,
have been found on ancient Egy[;t pa(‘i)yn.h‘ot?ij ;ct::: tzb:g(t, l::tv\.'lo250 s
d Anup and Bara) has been found, whic ab _ :
ggzn;fagmenﬁ of another story about an enchanted prince, \:hlch c(ii.atte:
around 1000 B.C., deals with seven Goddesses (Har}g?;es\), x;v : glr:a rlccu[
- T .y . X. . et, _
ild's death in a similar way as the fairies in ex. ; :
gli]slli(:lction should be made between the documentation of single el:ilsoilt?z
and the existence of the m. as a separaie ge?rf:; in o;[l':g: i:;ol; gs;;rded
i i i i int of time ca
existence of particular motifs at a given poin  be resarcec
i d as a category. It might,
as a reliable proof that the m., too, existe : right, for
i hat the above-mentioned stories
example, also be posmblel t s e
i i i hors for the educated class
deliberately written by individual authc p > o
i tifs} were not taken from
ancient Egypt, that the themes (or mo _
i r that the narratives
lklore, but rather from high hterature, o
I}?em{s);lvcs do not represent m., but Pharaonian myths (cf:, e.gE., thte
names of Anup and Bata and the names of two Gods from ancient Egypt,

Anubis and Bata). - Much the same can be said about the old clulturet:]s_ (c:)ltl'
Assyria and Babylon (cf. the cpos of Gilgamesh, for example, whi
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dates arout 6 !0 B.C.), and of Israel, too; many folk tale motifs (but no
actual m.) can be found in the Bible {cf. Gunkel 1917). Similarly, m.
motifs from bgth ancient Greek and Roman literaturc as well as from the
literature of th|e early Middle Ages can, but do not necessarily have to be
interpreted as proof of the existence of the m. as a separate category. On
the whole, there is hardly any reliable proof that the m. existed as a
genre until the 16th century, although typical themes and motifs can be
found throughout world literature from the earliest times on. This lack
of clear evidence is (at least partially) due to the fact that the m. (and
other folklore| genres) were regarded as texts for the entertainment of
only the 'lower' classes, products which were not worth being recorded
in written form.

Written doguments can be found only from the 16th century on. Yet,
the m. stops being a folk-tale in the narrow sense of the term as so00n as it
is manifested|in written form, because it is not only deprived of its
original context, but it also acquires the personal style of the documenter,
and its content may even be manipulated by him, Probably one of the
carliest collethions and editions of m. which were taken (at least
partially) from oral tradition, are the 21 m. in G.F. Straparola's Le
piacevali noti ('The Diverting Nights"), which was edited in Venice in
1550/53. Alsolin ltaly, G. Basile - according to Bolte/Polivka (vol. IV
184) "the first real collector of Mirchen not only of Italy, but of
Europe" - pubflished some 50 m. in his Pentamerone {1634/36); and in
France, Ch. Berrault's important book Hisroires o contes du temps
passé, avec de moralitez {1796/97) contains eight original m. The
examples both in Basile's and Perrault's editions show many parallels to
m. familiar to|us, and they are sometimes quite similar to the Kinder-
und Hausmdrchen edited by the brothers Grimm in 1812/15, which
ultimately jusqiﬁed the edition of folk-tales, and, in fact, became the
prototpye of many subsequent international collections. Precursors of ex.
(1), too, can l}e found both in Basile's and Perrault's books under the
heading of Sele, luna ¢ Talia ('Sun, Moon, and Talia") and La belie qu
bois dormanti('The Beauty in the Sleeping Forest’). Still, there are
significant differences between all three variants, not only in terms of
single motifs and episodes, but also in the individual writing style of the
compilers, too. Thus, a comparison between the Grimm manuscripts
from 1810 (ct. Rélleke 1975), the first edition from 1812 and later
editions shows' that they knew early precursors, and that they elaborated
and deliberately changed their carliest records. Ex. (1), for example, was
later increasingly adapted to Perrault's version, although the overall
didactic turn and moralizing tendency of the m. is a typical characteristic
of the Grimms" writing style. In any case, in spite of the proximity of the
Grimm's, Perrault's and Basile's versions 1o oral tradition, no
conclusions can be drawn concerning the earlier existence of this m.
Sources of ex. (1) beforc Basile's and Perrault’'s collections cannot be
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documented from the reaim of folklore, but they can be found in high

literature, e.g. in the French prose novel Perceforest, written by an

anonymous author ca. 1340 and first published in 1528. The clear

boundarics between folklore and high literature have also been muddied

by the assumption that still earlier sources of the above-mentioned three

variants can be found in early Celtic-Germanic mythology (DeVries
1959).

It becomes evident what Liithi means by saying that the history of the

m. is uitimately a question of its theory. Unless we know something
about its lifc and function of former times, i.e. about its biology' (cf.

Degh 1979), nothing definite can be said about its generic origin.
Additionally, it scems reasonable thal the differences between the various
types of the m. (cf. §3) should also be taken into account. Cultural or
sociological studies focusing on factors such as intention, context, and
manner of transmission began to appear in the [9th century, and these
have shown not only significant cross-cultural, but historical differences,
t0o. Thus, when Liithi (1962: 106) maintains that "das eigentliche Leben
des Mirchens vollzieht sich heute in der Kinderstube", this is particularly
true for European countries, but this does not deny the fact that m. were
formerly told among adults, either during work or for entertainment.
Reports from so-called ‘primitive’ cultures. too (which, by way of
analogy, are supposed to reflect earlier stages in the history of the m.),
show close links between m. narration and particular rites (the m. being
told only in winter or summer, only at day or night, etc.). Such facts,
however, lack in our understanding of the early days of the m. and make
it practically impossible to date the time of ils rise.

5. Related Forms and Transformations: As part of oral folklore,
the m. is closely related to the Kunsimdrchen {artificial m.) which is
written by an individual and often well-known author. Nevertheless,
particular Kunstmdrchen which are, of course, subject to the style and
intention of an individual author as well as to literary trends, may
achicve the status of Volksmdrchen if they are integrated into the oral
repertory of a given culture (for information on Kunstindrchen, see:
Apel 1978; Tismar 1977). - Of course, the m. is also closely related to
other genres of folk narrative, such as the *myth, the sage, the legend,
the *fable, the *Schwank, etc. from all of which it should be
distinguished on the basis of certain distinctive features.

Perhaps the closest form to the m. is the *myth. In fact, as Propp
(1984: 45) points out, the myth and the m. {in particular the magic lale)
may be practically identical in terms of their themes, motifs, and
composition; often, they can hardly be distinguished from each other as
to their external form. Still, they can and must be distinguished in terms
of their social function: whereas the m, has a predominantly aesthetic and
entertaining function, myth is thought to be a sacred phenomenon,
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originally po und (o certain ritual performances. This fact explains the
clqse rclat_aor shap between m. and *myth, from a genetic (tllislurical‘;
point of view, which has been observed repeatedly by many scholars
Some schole'irs have regarded the *myth as a direct precursor of the m I
olhcrs_; cousider the m. prior to *myth, and some scholars assume tl ¢
co-e]i(_lslen}?c of both (cf, §7). L "
1ke the m., the sage also deals with extraordina :

howcver. is¢c ncer.ned with things which are bc:lic:vedr,y a‘:‘;Z::f‘lltlges:laalécirs‘
told to inspire belief, whereas the m. definitely belongs to the realﬁl of
fiction. The sage attempts to be historical and is usually bound to
concrete places, a definite time, and historical persons. Nevertheless
thc“re may be¢ a zone of fluent transilions between these two fo:;nb“
'(Rolmch 195'§: 1'2). One basic difference can be seen in the status of mz
o_ther world" which, in case of the sage, actually is considered to be

$;f?é?nt world. Iln the m., however, both 'this world' and the 'olhe?'
wo:Id_ are either interrelated or they are regarded as belonging to one

Another form which is similar to the m, (and o the sage, Loo) is the

| - . .
legend. This close relationship is clearly reflected in French, where the

name Iegend;;': ,r_mpulaire/folklorique for the m. is opposed to the term
légende religieuse/hagiographigue. The latler incorporates one
characterlstlc]tralt of the legend, namely that the reported extraordinar
or su_prana_tu_ral events are interpreled from the point of view' of)z:
gftﬁmt_e rellg|9us system. As opposed to the m., the legend has a mainl
idactical anfi moralizing function. Still, Aarne/Thompson in theii
ggorl!?gy o; t} e m. (cf. §3)_ consider the egend 1o be one subcategory of
the 7.5, &g"f ; ey index religious stories {legendenartige Mirchen) under
) The *Schwank, too, is regarded to be a special subca
in Aarne/?l' hompson's type-system (nos. 1030[;32000). Yet,t iﬁzrgcﬁfvt::kr?s'
a Pre.c'lommamly humorous genre, and it might be reasonable to side with
Liithi's (]962:' 13) view that the schwank is not a scparate category, but a

parody of other genres, among them the m. (and one might term this

category Mdrchenschwank).
m“’li':epc::;it:iisilﬁ::l ;g];;ancilﬁth:c;lre;s (;l ::e}?:: potepli.al]y). inherent in many
: , acteristic of another closel
related genre,:th_c *fz?b}e. In fact, both forms may at times converge: !hg
{g!)clle, bowever, is originally created by an individual author for prgac’lical
in:oatf[ict?ll l?r; mo.ral) purposes, ailt}ough it may easily be incorporated
h he lof loristic repertory of a given culture,

narragsg rom the S|m1]amy- to the abqve—mentioneq genres of folk
: » practically any other folklore item can be incorporated into
the m. Thus, ‘often *proverbs or charms/*spells are quoted in m. (c.f.
Rollf:k_e (ed.) 1988). *Riddles, too, may be found in the m eith”
explicitly, when some hero, for exampte, must solve a riddlclie g ::nr
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order to gain a bride or to save his life, etcl, or i.mpllqllllyc,”\‘v‘hen the
solving of a task is a process comparai_)le o the soluti‘on oli_rld _ ;.s. .
Often, m. have been transformed into other media bemdez agguag .
such as plays, operas, or filins. Ex. (1), €.8.. has often e‘tervseoﬁz.is scéq (i::t
for such transformations (cf. Bolte/Polivka, vol. 1V: 4 AR l:)gl’l
different film versions of The Sleeping Beaury were made b_etwec?n o
and 1970, and in this respect, this m._has only bf.en sggplassg l)(
Cinderella, which has been filmed ten Limes (_cf. Hofig i : ).h lpgr;
motifs or episodes of m. have been illustrated, in pamf:ular in the 011;“_
of drawings in m. colleclions. A sn_mlar kind of lrans'forl"nz?tm\n is ‘
illustration of m. in *comic strips (¢f. Brednich 1984). The Idnq.ge‘nrc..i
however, is similar to the m. in a ‘more _gcncral slcnsc, looi) b(;‘m‘ficlh
typically deals with cvents charactenstic of the 'm.‘ (‘goold v;. ta tﬁe ‘!
vs, poor', 'pretly vs. ugly'. 'fight al}d victory, ete.). tr_l ac .f [ 'viaf
shares such structural similarilie_s with practically any 0_",',1 ]0 r o
literature, such as crime fiction (Eco 1963), or trivia n()\uf:t
' {Nolting-Hauff 1974). Thus, in a way, the m. seems Lo continue 1o exist,
only in different form,

6. Geography: The m. is a gemre which can be _’mund m.;:ll parls”ufdtlgﬁ
world. Bolte/Polivka, in the [ifth volume _(3!- their f_dlnme: ungen dlf “

Kinder- und Haousmdrchen der Briider ( srimm, list cnllcplmn_i t?] ‘ n.
from all continents. Yet, one cannot say with ultimate cr:r(:m:ty1 |. e t]h.‘
is a universal phenomemon, since such a statcment dcpt.n‘c.s‘..on lL
theoretical definition of the m. Cnns%‘qucntly. it v_vguld be n.L?L:ss‘ary“o
decide case for case (ie. culture for culture) i lhe' m.f 1s.dclt1u‘afy.
considered to be fictional, or if il_ns {even par.llfjlly) lal\crll or r(lju't t}?ﬂ&
reality, in how far it serves exclu_swelly enlenal_mng'purl}oses an‘ ‘l;n o

far it is still refated (o mythological lqcas or riluals, bhe ore -m-%.("f 3:
without doubt that the m. as a genre with all its characteristic specifics i
the property ol all human cultures.

7. History of Interpretation: Along with systematic co}lgflnon‘s'?_nd.
editions, systematic investigalions of the m. and. its g?n&.f’l(‘ EBLCI‘;IE}
hegan in the 19th century The brothers Grimm. in van-nu:.‘u‘{li u‘m." l
folk tales and commentarics as welf as in private .Ictlcrs. aske l.[g‘nu.lad
questions aboul the character of lhg m., its meaning, wa)f ‘01 hl e, alll] g
interpretation. Generally spcaking_. in the I‘?tl} century research ortlm::
m. was centered on its interprelation and origin, whqreas. anCS‘I_lgd i e
in this century have mainly focused on its function 1 society, ils
. structure and style. ) ‘
[ypqll"(l:%yﬁ:i[mms rcgard(:dylhc m. as the "Niederschiag uralter, }w'c‘mlml al:;h
umpgestalteter und zerbrickelter Myl]:]c[l": thus, they were Ij)-ra-dtl:?}ri);nnf
first representatives ol the so-called 'mythological theory'. Jaco .
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e, in his preface to the German translation ol Basile's

Pentamerone from 1846, interpreted ex. (1) as derived from the sleep
thorn by which Odin (the king and master ol Gods and men in
Germanic/Norse mythology} puts the Valkyr Brynhild (one of his
maiden-messengers) to sleep; Brynhild is later frecd from her castle,

which is sy

rrounded by a rampart of flames, and married by Sigurd. -

*Myth is thus considered to be a direct precursor of the m., and the latter

is somethin

g like a remnant of it; this view was later sharcd by scholars

such as Wesselski, Propp, or Meletinskij. It was, however, contested by

scholars su
the assumpt
lo have aris
vehemently
the German
fables, and

h as Lang or Wundt. The Grimmian point of view implics
on of & monogenctic origin of the m., because it is assumed
cn in the Indo-European area. Such a view was later most
promoted by Th. Benfey (1859) who, in his introduction to
translation of the Pancarantra (an Indian collection of tales,
m. from ca. 300-500 A.D.), regarded India to be the only

place of birth of the m. This 'Indian theory' was very influcntial and had
many fo]lov{ers; R. Spiller (1893} for instance, tried 1o trace back ex. (1)

to the Indiar
was first wr

tale Surya Bai ('The Little Sun Dame"); the latter, however,
tten down in 1865 so that no conclusions can be drawn as to

the origin of the story. The 'Indian theory' was disvalued as early as the

late 19th cer
and Greek

tury, when m. and m. motifs were found from ancient Egypt
literature. At present, India is still believed to be an

important, but not the only source of the m.

A slightly different kind of monogenetic theory was laler advanced
by scholars |of the so-called 'Finnish school', the foundation of which
represents perhaps one of the most important events in modern folk-tale
research. In 1907, the Finnish scholar K. Krohn founded an international
research organization, the Folklore Fellows, in co-operation initially
only with Standinavian and German scholars and later with scholars

from ail ove

the world. The publications of this organization (Folklore

Fellows Corfzmunication.s‘, FFC} are still being published today and

collaborator,

. represent the forum of international folk-tale research. - Krohn's

A. Aarne (1913), maintains that each . was created "nur

einmal an bestimmter Stelle und zu bestimmter Zeit". Monogenesis, thus,
concerns only particular instances, not the m. as a genre, Consequently,
"wo und wann die Mirchen entstanden sind, hat in jedem einzelnen Falle
die Spezialuntersuchung zu ermitteln” {ibid., 16). In spite of the criticism
which has been made of the theoretical presuppositions of the Finnish
school, internationai folk-tale research is indebted to the Finnish school
for at least three achievements: the international organization of folk-tale
research, the foundation of an international archive, and the development

- of an international reference-system (cf. §3),

Criticism, of this conception of monogenesis has been particulary

- strong. The brothers Grimm, in (heir annotations to the edition of 1856,
- had aiready taken into consideration not only "the possibility of the
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transition from one placc to another”, they had also admitted: "Es gibt
Zustinde, die so einfach und natiirlich sind, die sich iiberall von selbst
einfinden. es konnten sich daher in den verschiedensten Lindern
dieselben oder doch sehr dhnliche Mirchen unabhingig voneinander
erzcugen”. Much later, Jolles (1929) elaborated the idea that the m.
practically creates itself: he regarded the m. as one of the Simple Forms.
In any case, many scholars of different theoretical orientations have
repeatedly argued in favour of the polygenetic origin of the m. in order
to explain the extreme similarities between m. from different cultures.
Often, the m. was interpreled as an alicgory of natural phenomena,
and it was thought to be a sun, the seasons of the year, or a vegetation
myth originally. Stauff (1914: 23-26) interpreted ex. (1) this way: for
him, king and queen are symbols of sun and moon, the heroine herself is
a symbol of the earth, and the exclusion of the thirteenth fairy, in his
opinion, represents the transition from the thirteen-month moon year to

_the twelve-month sun year. Vogt (1896) interpreted ex. (1) as a

vegetation myth in which the 100 years of sleep symbolize the 100 winter
days after which nature is being awaken by the spring sun (the sun king).
Such speculative interpretations, however, were soon disqualified (cf.
Thimme 1909: 93ff.). More important and more influential were the
works of the so-called ‘anthropological theory' {(cf. Dorson 1977).
Scholars such as A. Lang and E.B. Tylor in England, or A. Bastian and
Th. Waitz in Germany, tried to relate the m. o the customs, mind and
dream experience of so-called '‘primitive’ cultures. All of these
approaches, which are pased on the gencral assumption of the human
unity/identity of mythological thinking, have subsequently been
claborated. Dream theory and the theory of archetypes (Freud, fung,
Ranke) have led to psychoanalytical studics of the m. (cf. Laiblin 1969).
Along this line, ex. (1) has been interpreted as symbolizing the heroine's
internal maturing process, and as allegorically describing either her
defloration or first menstruation (Bornstein 1933; Bettelheim 1975:
214ff.). Much work has been undertaken on the relationship of the m. to
particular rites in former communities, and the m. has been proven to be
closely related to ritual performances, either as a direct accompaniment
or as a description of a particular ritual. Such an approach can be found
in the works of Saintyves (1923) or Propp (1946), who attempted to
show the Historical Roots of the Magic Tale. Earlier, Propp (1928) had
tried to theoretically describe the (Russian) magic tale on the basis of
typical and recurrent actions in his Morphology of the Folk-Tale which
became the foundation of modern structural and semiotic investigations,
particularly over the past 25 years. Currently, the m. is the object not
only of folkloristics, ethnology. and literary scholarship, but also of
disciplines such as anthropology. pedagogy. psychology. historical
disciplines and many others. In addition Lo the FFC, one of the basic
organs of folk-tale research is the journal Fabula (19571f); the basic
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reference source is the Eng idi
‘ i yklopddie des Mdrchens which is
edited (vols. {1-6 are available, i.e. letters A-H); it replaces ltjlzzsgrllctig'

Handwdrterbuch des deutsche i
n M i i
e (o aopich des deutsche drchens (which was never finished in

8. Collectin
culture. Earli¢
be considerel

ns: Collections of m. are avai
. vailable from almost an

:; rglfj::’u:cg w%;ks such as Eastman 1926 and 1937 have tz
¢ ated. ¢ most rccent editions are pe
! - ¢ . rman
g:-sg:;siicg luilnlhc cx:gnswg review section of the journal Fabgla- reg‘i::;:a)l{

ormation about representative editions . i

: can also be fi

the relevant article of the Enzyklopddie des Mdrchens (197711.) ound
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